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was serious and responsible, as his manner of
discussing them was often frivolous and audacious.
A man so vitally concerned, in so many fields of
inquiry, with the liberal and human aspects of
truth would hardly treat with lightness the most
liberal and human of all studies. Yet his literary
work suggests unmistakably the attitude of mind
in which it was written. Its virtues are those of
fine conversation. The mood is easy and confident,
the tone witty and vivacious, the thought free and
lively. The author gives himself up to flights of
eloquence and sallies of humour which, in a more
guarded and anxious moment, he would scarcely
have attempted. He allows his ideas to take their
own direction, and turns literature into economics
and history with a boldness which disgusts the
studious critic and delights the ordinary reader.
Unconsciously he is drawn to the thoughts closest
to his heart and the things deepest in his experience.
" William Cowper " bears the dark suggestion of his
mother's insanity, " Hartley Coleridge " the trace of
his own childhood. The literary essays have some of
the excitement of confession and all the charm of
intimacy. They are as the conversations of a great
man recorded by himself.
But they have also the faults of good conversa-
tion. The industry, the keen self-vigilance of the
more deliberate author are lacking. Bagehot
retreats from tedious labour. He scorns exhaustive
preliminary research, and having worked out the
interesting parts of an argument, fails to tie them
together with hard, solid logic. He elaborates airy
metaphysical distinctions as readily as one might
discuss the weather. In the exhilaration of thought